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Quadrivium
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https://lareviewofbooks.org/essay/literature-is-not-data-against-digital-humanities
https://lareviewofbooks.org/essay/in-defense-of-data-responses-to-stephen-marches-literature-is-not-data
https://lareviewofbooks.org/interview/the-digital-in-the-humanities-an-interview-with-franco-moretti/
https://lareviewofbooks.org/interview/the-digital-in-the-humanities-an-interview-with-franco-moretti/
https://lareviewofbooks.org/interview/the-digital-in-the-humanities-an-interview-with-franco-moretti/
https://lareviewofbooks.org/interview/the-digital-in-the-humanities-an-interview-with-franco-moretti/
http://www.wired.com/2016/03/white-house-wants-build-tech-tools-data/
http://www.wired.com/2016/03/white-house-wants-build-tech-tools-data/
http://opportunity.census.gov/
http://opportunity.census.gov/

Quadrivium — Exploring French monuments with open data
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Quantifying the museum of modern art
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Sfmoma artscope: a different kind of map

&UExT UwEOEwWET E U U UQEI U WDl UEWEWDAIE

SFMOMA ArtScope
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Marc Newson
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https://www.data.gouv.fr/fr/datasets/monuments-historiques-liste-des-immeubles-proteges-au-titre-des-monuments-historiques/
https://www.data.gouv.fr/fr/datasets/monuments-historiques-liste-des-immeubles-proteges-au-titre-des-monuments-historiques/
https://www.data.gouv.fr/fr/datasets/monuments-historiques-liste-des-immeubles-proteges-au-titre-des-monuments-historiques/
http://blog.antidot.net/discover-french-monuments-through-open-data/
http://stamen.com/work/sfmoma/
https://www.sfmoma.org/experience/artscope
https://fivethirtyeight.com/features/a-nerds-guide-to-the-2229-paintings-at-moma/
https://fivethirtyeight.com/features/a-nerds-guide-to-the-2229-paintings-at-moma/

Best practices for tidy data Volume 1, Issue 2
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1908.54 1650 circa oil panel NA Oi PUWEOOEDAI Uw
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1955.32 1655 circa oil canvas NA

1955.33 1620 NA oil canvas relined
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Make your own interactive screen
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http://michellesmithcollaboratory.umd.edu/workshops
http://michellesmithcollaboratory.umd.edu/workshops
http://michellesmithcollaboratory.umd.edu/workshops
http://matthewlincoln.net/2015/09/23/tidy-art-historical-data.html
http://johnsear.com/tutorial-interactive-touchscreen/
http://johnsear.com/about/

Upcoming Opportunities
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http://www.univiu.org/shss/seminars-summer-schools/visualizing-venice-summer-workshop
http://artinterp.org/digital-art-history-workshop-week-may-23-27-2016

